	Transition Unit 3A: How do Christians and Muslims Show Their Beliefs and Feelings Through Art?



About this unit: This unit explores the relationship between religion and art and the personal and spiritual responses that develop as a result. A sense of spirituality, (moving from feelings to spirituality) is developed as the children explore their feelings in relation to a range of representational (2F) and non representational (3A) pictures of Christian and Islamic art. The unit concludes when the children create their own piece of spiritual art. A range of high quality art and/or a visit to a church and mosque is an important part of this unit.
The religion studied in this unit: Christianity and Islam
Estimated teaching time for this unit: Between 4 and 6 weeks
Where the unit fits in: Unit 2F should have been completed prior to 3A
	Prior learning
	Vocabulary
	Resources

	It is helpful if pupils have:

· Completed Unit 2F

· Completed an introduction to Christian and Muslim places of worship in Units 1D, 1E and 2A

	In this unit, pupils will have an opportunity to use words and phrases related to:

· The Bible; Creation
· Calligraphy; Pattern
· Stained Glass
· Feelings; Spiritual
	http://www.natre.org.uk/spiritedarts/ gives examples of spiritual art completed by children on a number of different themes
Picturing Jesus photo pack: Christian Education ISBN 13: 9781851001422
The Story of Creation: Jane Ray; Nick Butterworth and Mick Inkpen’s ‘Wonderful Earth’, Nancy Wood’s ‘Mr and Mrs God in the Creation Kitchen’ (Candlewick Press ISBN: 0-7636-1258-8) or  Michael Forman’s ‘Hello World’.(Walker Books ISBN: 1-84428-489-1)The Bible Through Art: From Genesis to Esther (RMEP ISBN: 978-1-85175-215-7). 

Digital cameras
The teacher should collect examples of stained glass windows and Islamic patterns and laminate them/put them on the Interactive Whiteboard


	EXPECTATIONS:    At the end of this unit

	Pupils working towards the expected level will be able to (level 1):
Talk about the non representational art work in churches and  mosques and say how they feel

Talk about their feelings in relation to their own piece of art


	Pupils working at the expected level will be able to (level 2): 

· Talk about why stained glass windows are found in some churches and Islamic patterns in some mosques or some Qur’ans
· Give their opinion about works of religious art which are not representational including their own piece, and the feelings these evoke
	Pupils working beyond the expected level will be able to (level 3): 

· Describe in some detail the non- representational stained glass windows and Islamic art and relate (apply) their feelings to these
· Make links between the art explored and Christian and Muslim beliefs

· Make links between non representational and representational art in relation to their own piece of art


	KIRKLEES AGREED SYLLABUS OBJECTIVES:

To explore some forms of religious expression, noting similarities where appropriate: Art and music
To reflect on spiritual and moral values and how these affect behaviour

	ASSESSMENT SUGGESTIONS

Pupils construct their own spiritual piece of art which reflects their own feelings about a piece of representational art



	LEARNING OBJECTIVES

Pupils should:

	KEY QUESTIONS
	TEACHING AND LEARNING

(Including experiences and opportunities)
	LEARNING OUTCOMES

Pupils:
	WIDER LEARNING OPPORTUNITIES / POINTS TO NOTE

	Explore why pictures are important and the feelings that they can evoke
	Why are pictures important?

How do I feel about the pictures?
Can I ask questions about my partner’s picture?
	Recap on Unit 2F by looking at picture books telling the story of Creation - eg: The Story of Creation: Jane Ray
The children should each have their piece of art work, representing an aspect of Creation as the final work they completed in Unit 2F.
These should be spread out over the room. The children should circulate and indicate on sticky notes, which aspect of creation each picture depicts. They should then get into pairs – interviewing each other about their pictures and asking any questions that occur to them about their partner’s picture. 
Recap on the picture pack, Picturing Jesus – which images tell a story, which don’t? Explore those that don’t. What might they be expressing or representing instead? Explore the possibility that these pictures might be expressing an idea instead. What do the pupils think the artist was feeling when he/she painted the picture?

	Ask questions about their partner’s picture depicting an aspect of creation
I give start to say how an artist’s feelings might be evoked in a piece of art

	Picturing Jesus photo pack: Christian Education ISBN 13: 9781851001422
Picturing Jesus gives a range of artistic impressions of Jesus and events in his life.


	LEARNING OBJECTIVES

Pupils should:

	KEY QUESTIONS 
	TEACHING AND LEARNING

(Including experiences and opportunities)
	LEARNING OUTCOMES

Pupils:
	WIDER LEARNING OPPORTUNITIES / POINTS TO NOTE

	Explore how art is used to complement text

Explore how art can be used to express an idea or feeling
	How does the painter paint an idea?
	Present the children with a painting relating to the story of Creation such as ‘Onement 1’ by Barnett Newman (The Bible Through Art). What strikes the children about the painting? (eg: the colour, the ‘zip’ down the middle, separating or bringing together the two halves.  Discuss the painting of an idea rather than a picture of an event.  Where do they think the painting could come in the story of Creation?  Look at the opening words of the story. Why do the children think these words are important? 

Is there another story from the Bible which they feel they could link to Onement 1?
Spend some time exploring zips on garments and how zips can unite and separate. Why do the children think that Newman included a zip on his painting of creation? 


	I can say how the illustrator has used art to help readers understand the meaning

I can give my opinion about some art

I can give my own ideas about the painting ‘Onement 1’


	The Story of Creation: Jane Ray; Nick Butterworth and Mick Inkpen’s ‘Wonderful Earth’, Nancy Wood’s ‘Mr and Mrs God in the Creation Kitchen’ (Candlewick Press ISBN: 0-7636-1258-8) or  Michael Forman’s ‘Hello World’.(Walker Books ISBN: 1-84428-489-1)

The Bible Through Art: From Genesis to Esther (RMEP ISBN: 978-1-85175-215-7). 

An image of Onement 1 and background to the painting can be found in the Resource Pack. The image might be put onto Interactive Whiteboard. The teacher should read the background to the painting as preparation for the activities.


	LEARNING OBJECTIVES

Pupils should:
	KEY QUESTIONS
	TEACHING AND LEARNING

(Including experiences and opportunities)
	LEARNING OUTCOMES

Pupils:
	WIDER LEARNING OPPORTUNITIES / POINTS TO NOTE

	Explore how and why art is used in the church 
	How is art used to church and why?

Why are there stained glass windows in church and what do these show?

How do you feel?


	The pupils should remember when they made a visit to a church, and/or looked at some pictures of the inside of a church in which there were pictures of representational art (stained glass, triptychs etc). In Unit 2F they explored how art can be used to represent a Bible story. 
Now, the pupils should focus on stained glass (or a picture) which is not so directly or obviously representational: perhaps, like the Newman painting, evoking a feeling. 
If there is a window of this kind (see Points to Note column), explore this. How do the children feel? Why do they think this window has been put in the church? They might work in pairs, completing a simple writing frame:

· What do you notice?

· What do you think the picture represents?
· How do you think the artist wants the person looking at the window to feel?

· How do you feel?

· What questions would you like to ask the artist?
This work lends itself to exploring the relationship between art, ideas and feelings.
	I can tell the story linked to a stained glass window and I can describe my feelings

I can talk about my feelings about a stained glass window that does show a picture or a story (ie:  that is non representational)


	Local churches – with stained glass which represent ideas rather than being directly representational: eg: 
Kirkheaton The United Church, New Road, Kirkheaton

The Baptist Church, New North Road, Huddersfield

Examples of less directly representational Christian windows can be found in the Resource Pack.
Examples of Islamic art and pattern can be found in the Unit 2F Resource Pack

	Explore how and why art is used in the mosque
	Why are there patterns and calligraphy in the mosque? What do you think they mean?
How do you feel?
	The children should also recap on the work they did in Unit 2F on Islamic patterns. They should explore the inside and outside of a mosque and undertake similar activities – taking pictures of evidence of art, pattern work and calligraphy and then thinking of questions to ask. They should explore Islamic patterns, using those in the Resource Pack and others collected and laminated, or put onto the Interactive Whiteboard by the teacher. What feelings do the children have? What ideas are expressed through the Islamic art? Why do they think this is? 
The children should then explore why Muslims do not show images in their art (Exodus 20: 4)
Using templates initially, the children can develop their own tessellated and geometric patterns.

Which do they think more effective – the paintings/pictures that are representational or those that are about an idea or a feeling?
	I can talk about my feelings about Islamic patterns (ie:  that is non representational)

I can give my ideas about why pattern is important is Islam and say what I feel
	Examples of Islamic art and pattern can be found in the Unit 2F Resource Pack

Some children may be able to read Exodus 20:4 (Resource Pack) to explore why Muslims don’t show images in their art (God’s commandment not to make images)

Much Islamic art is based on a circle. The circle has no beginning and no end (never ending): a metaphor for the divine 


	LEARNING OBJECTIVES

Pupils should:

	KEY QUESTIONS
	TEACHING AND LEARNING

(Including experiences and opportunities)
	LEARNING OUTCOMES

Pupils:
	WIDER LEARNING OPPORTUNITIES / POINTS TO NOTE

	Explore their own feelings in an original piece of art 
	How can you express your spiritual feelings in a work of art?
	To conclude this Transition Unit, the children should be given the task of designing a new ‘ideas/feelings’ window for the church in which they have explored a representational stained glass window that they particularly like. The window is to be placed next to this representational window so it must somehow be linked to it.

This is an opportunity for the children to express their feelings in a spiritual way.

The children’s windows should be displayed in the classroom as an art gallery. As a final activity, the children should create a piece of writing which describes the representational window and the story behind it. They should then write about their ideas/feelings window, commenting on the link between the representational window and their window and their feelings.
This task can be used as an assessment, if appropriate.


	I can apply what I have learnt to my own piece of spiritual art.

I can make a link between a picture and my own piece of spiritual art

I can say how I feel about the piece of art I’ve created and what I’d like others to feel when they look at it.
	See Resource Pack for the assessment and associated ‘I Can’ level descriptors



